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AN ARTIST RECORDS THE CHANGING FACE OF ENGLAND’S CAPITAL CITY. 


LIKE AN ARCHITECT- 
URAL CAPRICCIO 
AMID POST-WAR 
LONDON: MOORGATE 
STONEYARD, A FRAG- 
MENT OF THE OLD 
CITY WITH ITS 
COBBLED STREETS 
A SPINDLY TREE 
GROWS FROM THE 
CRACK IN A WALL, 
AND FLOWERS BLOS- 
SOM AMONG THE 
HUNKS OF STONE. IN 
THE BACKGROUND, BY 
CONTRAST, IS THE 
NEW MOOR HOUSI 


On this and the following three pages are recorded some of the sights and 
scenes of London which are fast disappearing or have already disappeared 

landmarks which no longer catch the eye, and vistas which vast building enter- 
prises have now swallowed up. The artist has been interested not so much in 
painting the beautiful buildings of London threatened by such development 
schemes, for of these subjects there are paintings and photographs galore. He 
has concentrated more on capturing the process of change itself; the chance 
views brought about by bombing or demolition; the contrasts between old and 
new; the fragments of a quieter world tucked in among the metropolis of glass; 
and the work itself going on—men with acetylene torches and drills, the 
outline of cranes, the floodlights which glare through the night as a job is 
completed while the world is asleep. As Mr. Neave has put it: “ I did these 


btm 


ha] 


4 eee 
$990 bees econ tee $ 


HfPg sete weer 92 
O66 Hib bitacu 
#0 4p tre ie 


THE VIEW WHICH 
THE WAR MADE POS- 
SIBLE—ST. PAUL’S 
CATHEDRAL STAND- 
ING IN A WILDERNESS 
OF BOMB DAMAGE. 
NOW THIS VIEW HAS 
AGAIN VANISHED, AS 
MODERN BUILDINGS 
HAVE SOARED UP 
AMONG THE RUBBLE. 
THE PAINTING SHOWS 
THE SITE BEING 
CLEARED AND THE 
FOUNDATIONS LAID 
FOR THE BANK OF 
ENGLAND ANNEXE. 
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paintings, and a great many more besides, entirely for my own pleasure 
I felt a desire to record the greatest period of rebuilding London has known for 
300 years. in the hopes of creating a permanent record which may have some 
value for the future.’’ So he chose to sit among the weeds and the rubble of a 
half-hidden stonemason’s yard in the City, attracted by the rather sad juxta- 
position of the new Moor House with an 18th-century building which had a 
tree growing from a crack in the wall. Here was another piece of an older 
world doomed to be swallowed by the world of giant commerce and expansion. 
He chose, too, to put on paper what St. Paul’s looked like in those years 
after the German bombs had so amazingly managed to steer away from it, leav- 
ing it in damaged but proud isolation in a waste of broken stone These are scenes 
of London which wiil never be visible again. They have already become history. 


Drawn by our Special Artist, H. J. Neave. 
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DISMANTLING ONE OF LONDON’S BOMBED 
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BUILDINGS, CANNON STREET STATIO 


Drawn by our Special Artist, 
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STATION, WHICH WAS BUILT IN 1866. 


r Special Artist, H. J. Neave. 
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SUPPLEMENT TO THE 


LONDON BY NIGHT: BUILDING A BRIDGE AND DISMANTLIN’ 


NIGHT-WORK AMONG 
THE DUCKS AND PELI- 
CANS, ST. JAMES'S 
PARK, 1957, AS A NEW 
BRIDGE WAS LAID 
ACROSS THE LAKE IN 
ONE OF LONDON'S 
MOST BEAUTIFUL 
PARKS. AS THE BIRD- 
LIFE OF THE PARK 


The most exciting subject which Mr. Neave undertook in this series of paintings 
was the dismantling of Cannon Street Station, illustrated on this page and on 
the preceding two pages. The removal of the last span of the roof early in 1959 
was a task which demanded a great deal of skill, and was carried out in the 
worst of January weather, with the men exposed to all the wintry blasts and 
working for much of the time in the dark. Before it could be removed the span 
had to be cut up into relatively small pieces and then hoisted away by crane. 
One of the illustrations on this page shows this being done, while on the 
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COLD WEATHER FOR 
AN ARTIST TO WORK 
IN THE WINTER 
SCENE AS THE LAST 
SPAN OF CANNON 
STREET STATION ROOF 
IS CUT INTO SECTIONS 
TO BE CARRIED OFF 
BY CRANE. A DOUBLE 
PAGE SHOWING WORK 
ON THE SAME SITE 
PRECEDES THIS PAGE 
THE STATION HAD 
BEEN BOMBED, AND 
DEMOLITION WORK 
IS STILL GOING ON 


preceding two pages day-work is shown in progress under somewhat more 
favourable conditions. The replacement of the St. James’s Park bridge by a 
newer one in 1957 was a rather less ambitious undertaking. Yet for a bridge 
used so constantly by holiday-makers and people pausing to admire the pelicans 
on their way to work, it was of no small importance. Readers may remember 
that a detachment of soldiers—300 officers and men of the Coldstream Guards 
was ordered to march to and fro across it to test its strength. Then they ran 
across it. Needless to say, it survived this ordeal by hobnails. 


Drawn by our Special Artist, H. J. Neave. 
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